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彼女が妹たちと初めて本格的な出版を試みた詩集 Poems by Currer, Ellis, and Acton Bell（1846）
がほとんど何の反響も呼び起こさず失敗に終ったとき、彼女たちは次に小説の出版に挑戦する
ことにした。こうして生まれたのが Emily Brontë（1818–48）のWuthering Heights（1847）、Anne














つに関しては、Charlotte の伝記を執筆した Elizabeth Gaskell（1810–65）が The Life of Charlotte
Brontë（1857）で述べている。
All this time, notwithstanding the domestic anxieties which were harassing them——
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notwithstanding the ill-success of their poems——the three sisters were trying that other literary
venture to which Charlotte made allusion in one of her letters to the Messrs. Aylott. Each of them had
written a prose tale, hoping that the three might be published together….
The three tales had tried their fate in vain together; at length they were sent forth separately, and
for many months with still-continued ill success.2）
ここで述べられている姉妹の三作品とは、先に触れたWuthering Heights、Agnes Grey そして The
Professorである。立て続けに６社から原稿を突き返され一人出版社を見つけることのできな




My wish is to recast ‘The Professor,’ add as well as I can what is deficient, retrench some parts,
develop others, and make of it a three-volume work——no easy task, I know, yet I trust not an
impracticable one.3）





Smith, Elder and Co. から三回目の拒絶を受けると、さすがに彼女もこの小説の出版を諦めざる
を得なかった。
Perhaps it is hardly necessary to trouble you with an answer to your last, as I have already written
to Mr Williams, and no doubt he will have told you that I have yielded with ignoble facility in the
matter of ‘The Professor.’ Still, it may be proper to make some attempt towards dignifying that act of
submission by averring that it was done ‘under protest.’4）
この後 Charlotteが出版した小説は Villette一作で、他に Villetteの後で取りかかった絶筆 Emma
と Willie Ellin が残されているが、さらに The Professorの出版を試みた形跡はない。この小説は
ついに出版されることなく、1855年、Charlotteは永眠する。
作者の生前、９回にもわたる拒絶を受けたこの小説は、1856年７月、Mrs. Gaskellが Sir James
Kay Shuttleworthを伴って Charlotteの残された夫 Arthur Bell Nicholls を訪れた際に、初期作品の
手稿とともにこのThe Professorの原稿を入手したことからついに出版されることになった。Mrs.
Gaskellはこのときすでに The Life of Charlotte Brontëのかなりの部分を書き上げており、伝記の
題材となったこの偉大な作家の未発表作品の出版は、伝記の出版と相俟ってどちらの売り上げ
にも有利に働き得る格好の材料であった。彼女が The Professor の出版を伝記の出版に便乗させ
る形で考えていたことは、友人への手紙のなかで“When would the Life [of Charlotte Brontë] be
ready.… The time of publishing the Prof. would have to be guided by that.”5）と述べていたことからも
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I said to myself that my hero should work his way through life as I had seen real living men work
theirs——that he should never get a shilling he had not earned——that no sudden turns should lift
him in a moment to wealth and high station——that whatever small competency he might gain
should be won by the sweat of his brow——that before he could find somuch as an arbour to sit down
in——he should master at least half the ascent of the hill of Difficulty——that he should not even
marry a beautiful nor a rich wife, nor a lady of rank——As Adam’s Son he should share Adam’s






A few days since I looked over ‘The Professor.’ I found the beginning very feeble, the whole
narrative deficient in incident and in general attractiveness. Yet the middle and latter portion of the
work, all that relates to Brussels, the Belgian school, etc., is as good as I can write: it contains more
pith, more substance, more reality, in my judgment, than much of ‘Jane Eyre.’ It gives, I think, a new
view of a grade, an occupation, and a class of characters——all very commonplace, very
insignificant in themselves, but not more so than the materials composing that portion of ‘Jane Eyre’
which seems to please most generally.7）
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覧を編纂した R. W. Crumpは、The Professorが出版された当時の書評を概観して次のように述
べている。
Although vastly inferior to her other three novels, The Professor received attention and approval
as a work by Charlotte Brontë.… The favorable comment inspired by this least noteworthy of
Charlotte Brontë’s literary productions is an accurate measure of the high esteem in which she was
then held, a regard heightened by the publication of Elizabeth Gaskell’s sympathetic biography of her
in that same year.9）
Crump自身はこの小説が Charlotteの他の３作に比べ明らかに劣るとしている。さらに注目すべ











I don’t agree with Sir James [Kay Shuttleworth] that ‘the publication of this book would add to
her literary fame’——I think it inferior to all her published works——but I think it a very curious





女の The Professor に関するこの評価が確定的なものであったことを窺わせる。別な手紙では
FrancesやMlle Reuterのような女性登場人物を作品の魅力として挙げてはいるが、作品そのも
のに関しては“I don’t think it [The Professor] will add to her [Charlotte’s] reputation, ——the interest
will arise from its being the work of so remarkable a mind”11）と、やはりその評価は低く、作家個人
への関心や後の作品との関連という観点からのみ意味をもつ作品と捉えていたようである。そ
してこうした Gaskellの読み方こそは、実は The Professor出版後の批評家たちの意見の予告と
もいうべきものだったのである。
そこで次に、The Professor出版後に発表された書評を、その発表された順に見てみよう。
(ii) Athenaeum no. 1546（13 June）1857
1857年６月６日に出版された The Professorに対して最初に反応を示したのは Athenaeum で
あった。
That the work [The Professor] before us will be read and discussed by all who have read the Life
of Charlotte Brontë is certain enough, but the interest excited will be rather curious than deep, and
the impression left on the reader one of pain and incompleteness. It is a mere study for Jane Eyre or
Shirley,...12）





…throughout the novel the quietness is unnatural, the level of fact too uniform, the restraint and
the theory of life too plain. The principles and the art of the writer, though true, excite no








(iii) Economist 15（27 June）
この書評は全文が比較的短いなかにも示唆に富む指摘が多く、The Professorに関して厳しい
意見を展開している。設定が類似していることから、Villette と比較して作品を読んでいる。そ






There is in even a greater degree than in “Villette” and “Jane Eyre” a want in “The Professor”
of that largeness of sympathy with human nature out of which the too sharp outline of Miss Brontë’
s style, perhaps, inevitably springs.15）
さらに、Charlotteの他作品よりも人間の本質に対する共感が大きく欠けていると指摘している。






The world she [Charlotte] saw was, indeed, but a shadow of the truth, while her perception of
the shadow was so vivid, that when she described it she could bring it home to us, by the mere
substance of her words, as something more distinct than the reality itself as shadowed in the words
of nine-tenths of her neighbours. Her thoughts were very real to her, and she had taught herself to put
the force of her genius not into the ornaments, but into the essentials of speech, to give her whole




しかしながら、筆者は別の箇所で“Her last book [Villette] was the healthiest, and had she lived
we do not doubt that out of her perfect happiness to which she had but just attained before she died, there




直前に完全な幸福を得たという言及は、Mrs. Gaskellが伝記のなかで作り出した Charlotte 像を
鵜呑みにしたためのものである。こうした点を考えると、この筆者の書評は独自の意見を表し
たものというよりは、書かれたものをそのまま信じ込んでいるに過ぎないという印象が否めない。
(v) Dublin University Magazine 50（July）1857
７月には Dublin University Magazine が The Professorの書評を掲載した。この書評は The Life
of Charlotte Brontë を非常に意識したもので、The Professorの書評でありながら、その半分近く
を伝記の紹介に当てている。The Professorを扱った部分もあらすじがほとんどで、ところどこ
ろに寸評があるといった書評である。
It is sufficient to say in a general way that it exhibits many of the beauties and some of the defects
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of this gifted writer ; taking its tone, as it does, principally from those experiences of a school-







う教訓（p. 99）、心気症の描写の力強さ（p. 100）などである。筆者は “Into this quiet and
unambitious tale some faults have crept which we do not mean to extenuate”19）と述べ、この小説が読
み物としての事件や展開に乏しい平板な作品であり、無視できない欠点があることも認めてい
るが、それと同時に上述のような長所も具体的に挙げている。この Dublin University Magazine
は、初期批評のなかでは The Professorの長所をもっとも多く認めまた紹介した書評といえる。




The plot is singularly inartificial, has no mystery to act on the imagination of the reader, and is
too transparent in its final issue to pique his curiosity. But the vivid and exact delineations of real life,




た作品としてのこの小説に対する評価はやはり低く、“As a preliminary study for the composition




Life of Charlotte Brontë の書評のなかでこの小説が言及されている場合がある。そうしたなかか
らも、いくつかこの作品についての意見を見てみよう。
The Professor, however, was everywhere rejected; and now that … it has been thought proper to
publish the tale, we are compelled to the conclusion that the award was substantially just. The
Professor is a picture of school-life at Brussels ; and although it is very remarkable as a literary






また、翌58年に出た North British Reviewには次のようにある。
…no woman, we believe, has ever painted men as they are amongst men. Their imagination
takes no grasp of a masculine character that is sufficiently strong to enable them to follow it in
imagination into the society of men.… It is quite obvious to any reader who attends to the sketch of
the character of the Professor, that the Professor is a woman in disguise,——as indeed she proves to
be,——for she is quite properly stripped of her male costume, and turned into “Lucy Snowe” in
Villette.23）
女性に男性を描くことはできないという主張を前提に、Economist の批評家と同じく、The







いものは一つもない。Peter Bayneは後に、“The Professor, I make bold to say, has not received due
appreciation. It is by no means a wonderful book, but it has signal merits.”24）と述べ、この小説の












R. W. Crumpは、出版当初の The Professorの書評を、必要以上に好意的であったとしていた。
そして Crump自身指摘しているように、The Life of Charlotte Brontëのような読者の共感と同情
を誘う伝記が出版された直後では、多くの批評家たちへの影響が当然懸念されたはずである。


















Charlotteはほとんど間をおかずすぐに Jane Eyreの執筆に取りかかっている26）。Charlotteが The




…I found that Publishers, in general——scarcely approved this system, but would have liked
something more imaginative and poetical——something more consonant with a highly wrought
fancy, with a native taste for pathos——with sentiments more tender——elevated——unworldly
——indeed until an author has tried to dispose of a M.S. of this kind he can never know what stores
of romance and sensibility lie hidden in breasts he would not have suspected of casketing such
treasures. Men in business are usually thought to prefer the real——on trial this idea will be often
found fallacious : a passionate preference for the wild wonderful and thrilling——the strange,
startling and harrowing agitates divers souls that shew a calm and sober surface.27）
The Professor が、実際に出版社が求めるような詩的で想像力豊かな要素を備えていなかったこ
と、すなわち出版社や読者の好み、要求に一致しなかったことをこの小説が拒絶された理由と
して考えていたことがわかる。同様の分析は G. H. Lewesに宛てた1847年11月６日付の手紙に
も見られ、この小説が読者が求める要素をもっておらず、そのため当時出版物の需要に大きな
影響力をもっていた巡回文庫に適さないという商業的な理由を挙げている。
Novels of the Eighteen-Forties（1955）によって1840年代の小説とその作者たちにスポットを当
てた Kathleen Tillotsonは、次のように述べて The Professorが執筆されまた出版を拒否されたこ
の時代、人々が求めていたものが“silver fork novels”に代表されるような、いわゆる読み物と
しての面白さであったと指摘している。
Minor popular novels have much to tell us of the nature（and size）of the contemporary novel-
reading public; they show what expectations had been built up in the minds of readers and hence how


































であった。G. H. Lewesに宛てた、有名な Jane Austenについての彼女の手紙を見てみよう。
Can there be a great artist without poetry?
What I call——what I will bend to, as a great artist, then——cannot be destitute of the divine
gift. But by poetry, I am sure, you understand something different to what I do, as you do by
‘sentiment’.…
Miss Austen being, as you say, without ‘sentiment,’ without poetry, maybe is sensible, real






しかし、Charlotte が The Professor で採った方法こそは、彼女が軽蔑を込めて呼んだ“real”な
側面を強調するものだったのではないであろうか。The Professor出版当時の書評の一つEconomist
は、Crimsworthを始めとする人物描写との関連からこの点を鋭く指摘している。
She [Charlotte] gives the special characteristic of men without giving sufficiently the common
basis of all special characteristics, so that the predominant features of real life became isolated into




“she is more of a photographer than an artist”という指摘は、彼女が Austenの Pride and Prejudice
（1813）のなかに見出したという“An accurate daguerreotyped portrait of a commonplace face”32）と
いう彼女自身の言葉を思い起こさせる。
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